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1. Albrecht Dürer

(Nuremberg 1471 - Nuremberg 1528)

Oriental Family, c. 1496

Engraving

108 x 77 mm

Strauss recognises in the Turk's face the same model used for the engraving Five Lansquenets and
an Oriental Horseman (B 88). Engraved monogram in the lower centre. Only state, variant a-b/c

fresh impression with a few scratches in the background, but before those on the man's shoulder

which appear in variant c. On the verso in pen: P. Mariette 1667. Pierre Mariette, 1634-1716 (Lugt,

1788).

Excellent, dark impression, trimmed to the borderline which is always visible. Very good condition.

Bibliography: Bartsch 85 (97); TIB .085; Meder 80; Dodgson 18; Schoch 12



2. Albrecht Dürer

(Nuremberg 1471 - Nuremberg 1528)

Samson rending the Lion, c. 1496

Woodcut

389 x 285 mm

Dürer was certainly familiar with the compositions by Master ES (c. 1420 - c. 1468) and Israhel van

Meckenem (c. 1440 - Bocholt 1503) as he uses the unusual position of Samson astride the lion. As

for the emphasis, subject, and landscape, this print is related to another engraving by Dürer:

Hercules conquering the Molionide twins (TIB .327). Looking at the expressiveness of Samson's

face, Prof. Mauro Lucco believes that Dürer was inspired by Leonardo's drawing depicting the face

of Christ carrying the cross, preserved in the Gallerie dell'Accademia in Venice. Monogram in the

bottom centre. The original woodblock is in the collection of the Metropolitan Museum of Art in

New York. Only state, variant c/g with a woodworm hole in the belt.

Excellent, very dark impression. Tears, abrasions, and loss restored.

Print in the c/g variant with a woodworm hole in the girdle.

Bibliography: Meder 107; Bartsch 2 (116); Strauss 33; Dodgson I.271.8; TIB.202



3. Albrecht Dürer

(Nuremberg 1471 - Nuremberg 1528)

The Adoration of the Shepherds, 1510

Woodcut

126 x 98 mm

From the series The Small Passion. Dürer chooses a low vantage point by placing the figures in an

architectural frame. Although the scene takes place during the day, St. Joseph holds a lantern

symbolising Christ as the light for the world. Proof impression without the text on the verso, printed

before the 1511 edition with the Latin text on the verso.

Brilliant and homogeneous impression on paper without watermark, as indicated by TIB. Complete

with framing line. Very good condition.

Bibliography: Bartsch 20 (119); Strauss 140; TIB .220; Meder 129



4. Master MZ (Matthaus Zasinger)

(Munich 1477, active 1500-1530)

The Two Lovers, c. 1503

Engraving

158 x 118 mm

According to Lehrs, this is the most refined and mature of Zasinger's engravings. Certainly unusual

for the description of the late Gothic interior and the atmosphere of composed intimacy. On a tablet

leaning against the wall at the bottom right corner, the monogram MZ. Above the window, the date

1503. The engraving had a certain popularity and, according to Lehrs, the plate was printed with

good results for a long time. Lehrs knows of about 60 impressions.

An excellent impression, albeit posthumous, with evident cleaning scratches, impressed on paper

with watermark ‘shield with crowned eagle's head and lozenges’ (Lehrs 41). Print with plate mark

visible on three sides, trimmed slightly inside the plate mark on the left side. Very good condition

except for a minor restoration to the lower left corner and minor thinnings. On the verso, old

cataloguing inscriptions 204 and 4, two unidentifiable s. On the old mount there's a 20th-century

inscription that reads: from the collection of his grandfather Mr. Wilhelm Grandmann, advisor to

the King, Munich.

Bibliography: Lehrs VIII.365.16; Bartsch VI.378.15; TIB 0914.016



5. Albrecht Altdorfer

(Regensburg 1480 - Regensburg 1538)

Saint Jerome in the Cave, 1520

Engraving

106 x 61 mm

The scene takes place inside a cave illuminated by a candle. An opening on the right shows the lion

and a landscape with a building in Nordic style. Monogram on the tablet behind the crucifix. Only

state. The print is fresher than the one in the Rijksmuseum; less than the one in the British Museum,

which, however, lacks part of the print.

Excellent lifetime impression, small margins. Very good condition. 

Bibliography: Hollstein 23; New Hollstein 23; Bartsch 21; TIB 21



6. Marcantonio Raimondi

(Sant'Andrea in Argine c. 1480 - Bologna 1534)

Martyrdom of St Lawrence, c. 1525

Engraving

575 x 436 mm

The subject is derived from a drawing by Baccio Bandinelli, now in the Statliche Graphische

Sammlungen. Bandinelli was commissioned by Pope Clement VII around 1525 to fresco the walls

of the choir chapel of San Lorenzo in Florence. The fresco was never realised, but the drawing was

so admired that, as Vasari reports, the Pope commissioned Marcantonio Raimondi to do the

engraving and once realised, judged it to be better than the drawing itself.

Engraved on a tablet at the lower left: BACCIVS/BRANDIN./INVENT and monogram MAF.

Impression in the II/II state, recognisable because the figure standing to the left of St. Lawrence has

only one long stick in his hands. According to the description at the British Museum, only two

impressions of the I state are known (one at the British Museum and one at the Debois collection).

Other impressions in the II state at the Louvre, Statliche Graphische, MET.

Very good impression, rich in contrast, printed on laid paper without watermark. Trimmed at the

subject. Applied to old paper with central crease and partial detachment, a tear along the right

margin, integration to the lower margin, a few tears at the bottom, yellowed paper. On the verso, the

mark's collection of the painter Juan Jorge Peoli (New York 1825-Cuba 1893), see Lugt 2020.

Bibliography: Bartsch XIV.89.104; TIB 26[14], 136.104; Barryte 88; Delaborde 85



7. Marcantonio Raimondi

(Sant'Andrea in Argine c. 1480 - Bologna 1534)

Christ at the table of Simon the Pharisee, 1520-25

Engraving

230 x 345 mm

After a fresco by Giulio Romano and Francesco Penni painted between 1520 and 1524 on a lunette

in the Massimi Chapel in the Church of Trinità dei Monti in Rome and now destroyed. The subject

is derived from a drawing by Raphael that was, according to Mariette, in the Crozat collection.

Impression in I/II state, before the addition of crossed lines in the floor area and the Lafrery's

address. The same subject was engraved by Ugo da Carpi, Jacopo Francia, Domenico Zenoi,

Cornelis Bos, and Alessandro Gandini.

Very good impression, trimmed at the framing line which is always visible, printed on light laid

paper without watermark. Restoration to a few folds of the paper, and at a tear in the bottom centre,

an integration along the bottom left margin.

Bibliography: Pezzini-Massari-Valenti Rodinò, XI, 1; Bartsch XIV 23; Passavant III 10; Massari

1993, 5



8. Anonymous, School of Marcantonio Raimondi

(16th cent.)

Vegetable grotesque in the form of an inverted S, c. 1530

Engraving

150 x 112 mm

Bartsch suggests that the subject derives from a drawing by Giovanni da Udine. In his description,

he makes no mention of Antonio Salamanca's excudit. In the bottom right-hand corner: Ant. Sal.

Exc. The impression in the collection of the V&A Museum also has Salamanca's address.

Very fine impression irregularly trimmed along the borderline which is not always visible; printed

on paper without watermark. Very good condition.

Bibliography: Bartsch XV 56.2; Berlin, Katalog der Ornamentstich-Sammlung der Staatlichen
Kunstbibliothek Berlin, Berlin and Leipzig, 1939, 529



9. Anonymous, Italian School

(16th century)

Ornamental panel with Venus and Cupid, c. 1530

Engraving

134 x 113 mm

Ornamental panel with two putti on dolphins supporting Venus and Cupid in a small temple.

Exemplar in the II/II state with the address of Antonio Salamanca. The impression in the Budapest

Museum is in the I state, without the excudit of Salamanca. The museum’s description suggests a

possible derivation from Raphael or Giovanni Battista da Udine. The proof is similar to the

impression in the V&A Museum.

Very good impression on laid paper without watermark, trimmed at the borderline, which is not

always visible. Very good condition.

Bibliography: E. Miller, 16th-century Italian ornament prints in the Victoria and Albert Museum,

London, 1999, p. 95 n 31



10. Marco Dente 

(Ravenna 1496 - Rome 1527)

Battle of the Milvian Bridge, 1520-23

Engraving

227 x 367 mm

Bottom centre monogram: SR intertwined. The composition has been attributed to Raphael and

Giulio Romano. According to Spike, the model for the central group is the drawing depicting a

Battle attributed to Raphael preserved in Chatsworth (Devonshire Collection, inv57; Oberhuber,

1972, fig 60). The print has notable similarities with the fresco by Giulio Romano in the Costantino

Room in the Vatican. The fresco depicts the Battle of the Milvian Bridge after a drawing by

Raphael. The reference to Giulio Romano is also based on the analogy of the man about to throw a

stone (on the right) with other figures in his frescoes (e.g. Room of the Giants, Mars, and Apollo).

Only state. On the verso mark of the Vittorino Cavalli's collection, vintner and collector from

Reggio Emilia between the 1970s and 1980s (Lugt 4608). Impression similar to the one in the

British Museum (1868.0822.60).

Excellent, very fresh impression visible on the verso, printed on paper with watermark ‘anchor in

the circle’ (similar to Briquet 471. Italy 1527). Trimmed to the platemark. Very good condition

except for central fold with partial detachment. Some traces of wear at the upper left margin.

Bibliography: Bartsch XIV 420; Pezzini-Massari-Prosperi Valenti Rodinò, Storia A X, 2; Spike,

Rome and Venice, 33; S. Massari, Giulio Romano pinxit et delineavit, 36



11. Agostino Veneziano o Agostino de Musi

(Venice c. 1490 - Rome 1536/38)

Triumph of death, 1518

Engraving

311 x 507 mm

From the drawing in counterpart dated 1517 and now preserved at the Uffizi (6499F) specially

executed for the engraving, attributed to Baccio Bandinelli by Vasari and today correctly to Rosso

Fiorentino. Attribution accepted by Carroll and Franklin, not N. Hegener. The subject was

interpreted by Panofsky as the dispute between the Devil (centre-left) and Death (winged skeleton

in the centre) about the fate of a man (skeleton lying in the centre). Engraved on the stone to the

left: Augustinus Venetus de Musis faciebat 1518 A.V. The black and empty background suggests

the idea of infinite emptiness. The same subject was engraved by Marco Dente, although placed on

the threshold of an underground tomb. Other impressions at the MET, British Museum, and Louvre.

Excellent, deep dark impression and rich in contrast although not homogeneous on the background.

Printed on paper with watermark "small shield". Trimmed to the subject. Missing fragments

integrated at the upper and lower left corners, a missing part in correspondence of the genitals of the

figure standing on the left, and a small one in the centre. Three printing folds in the right half and

central fold with partial detachment; two small tears along the sides.

Bibliography: Bartsch XIV.320.424; Carroll 2; Franklin p 275 note 50; Hegener p 74; Le Blanc

157; TIB 424; Oberhuber-Gnann, 126; Barryte 80.1; Angelika Marinovic, AV’s Venetian
engravings of the 1520s, PQ XL 2023, pp.379-90



12. Agostino Veneziano or Agostino dei Musi

(Venice c. 1490 - Rome 1536/38)

Vase with two handles and two putti holding a festoon, 1530

Engraving

225 x 173 mm

The sheet is part of the series Twelve antique vases in bronze and marble 1530-31. At the bottom

right engraved monogram within tablet, 1530 and Ant. Sal. Exc. Left: Sic Romae antiqui sculptores

ex aere/et marmore faciebant. Impression in the II/II state with the address of the printer Antonio

Salamanca, active in Rome since the 1530s. One impression in the I state and another in the II state

with serious defects are kept at the British Museum. One in the I state but without margins kept at

the Istituto Centrale per la Grafica in Rome, Italy.

Very fine impression on laid paper without watermark, trimmed at the platemark. Excellent

condition. Traces of old mounting on the back.

Bibliography: Bartsch XIV.388.544



13. Agostino Veneziano or Agostino dei Musi

(Venice 1490 c. - Rome 1536/38)

Vase with two handles and four dancers, 1530

Engraving

228 x 178 mm

The sheet is part of the series Twelve antique vases in bronze and marble, 1530-31. At the bottom

right engraved monogram within tablet, 1530 and Ant. Sal. Exc. Left: Sic Romae antiqui sculptores

ex aere/et marmore faciebant. Impression in the II/II state with the address of the printer Antonio

Salamanca active in Rome since the 1530s. An impression in the II state is kept at the British

Museum.

Excellent impression on laid paper without watermark, trimmed at the platemark, which is visible at

all sides. Excellent condition. Traces of old mounting on the back.

Bibliography: Bartsch XIV.388.543



14. Giulio Bonasone

(Bologna 1498 - Rome 1580)

Clelia crosses the Tiber, 1543-47

Engraving

298 x 427 mm

According to Vasari, the subject derives from a fresco by Polidoro da Caravaggio executed in 1526-

27 on the facade of the church of Santa Lucia della Chiavica in Rome (today’s Santa Lucia del

Gonfalone). In the lower right is engraved: Ant Lafreri/Seqvani Formis. On a stone: Iv Bonaso

imitating pinsit/celavit. Impression in II/II state with the address of Lafrery similar to the one kept

at the British Museum.

Fresh and well-contrasted impression on paper with watermark "crossed arrows" (similar to Briquet

6281 or Headwood 33 and 35, Itali 1552). Trimmed at the borderline on three sides, inside it on the

left side. Usual central fold and some abrasion at the corners. On the back,  mark of the collection of

Josef Viktor Kuderna (Dobritschendorf 1886 - Vienna 1952), dealer in drawings and prints (Lugt

1626a)

Bibliography: Bartsch XV.134.38; Massari 73a; Le Blanc 343; TIB 290, no 83; Barryte 205



15. Giovanni Giacomo Caraglio

(Verona 1500 - Parma 1565)

Martyrdom of Saints Peter and Paul, 1525-27

Engraving

253 x 440 mm

The print is a mirrored composition after a drawing by Parmigianino kept at the British Museum.

Popham reports five other drawings relating to the print: three at the Louvre (Popham 1971, nos.

379-80, 417) and two at the BM (1961,1014.9 and 1905,1110.35; Popham 1971, nos. 191-2). In the

lower step: Iacobus Parmensis/Fecit. According to Gnann, this is the first proof of the collaboration

between Parmigianino and Caraglio. Impression in III/III state with the address: Joseph de Rubeis

iunioris formis Romae (Giuseppe de Rossi il Vecchio, active in Rome between 1560 and 1639)

replacing the one of Antonio Salamanca. An impression in the III state at the MET, one in the I

state at the British Museum.

Good impression on laid paper with watermark "anchor in the circle" (similar to Briquet 472).

Trimmed to the subject. Very good condition except for the central vertical fold, a small gap in the

middle, and two others along the right margin. On the verso, there are numerous lines of writing,

drawings, and sums made with pen in seventeenth-century Spanish writing. Among them, the name

Melchor Escudero (?) and the date 26 June 1692.

Bibliography: Bartsch XV.71.8; TIB 28.85.8; A.E. Popham 190; Gnann 256; TIB 28 Comentary

96.8; M. Mussini, G.M. De Rubeis, Parmigianino tradotto, 75



16. Hans Sebal Beham

(Nuremberg 1500 - Frankfurt 1550)

Raptus Helenae

Engraving

26 x 117 mm

Frieze with Helen of Troy dragged on a boat by two male figures on the right; a scene of naked

warriors fighting with spears, bows, and arrows occupies three-quarters of the composition. The

subject is taken from an engraving by Barthel Beham (New Hollstein 18). Impression in the I/III

state, before the addition of diagonal lines above and near Helena's head and some dots above the

tablet with the inscription Helenae. A comparable impression is at the NGA, another at the British

Museum.

Escellent, fresh impression and rich of contrast, minimal margin. Excellent condition.

Former collection: Leonard Baskin (New Brunswick 1922 - Leeds Massachusetts 2000), sculptor

and engraver, with autograph inscription on the back: L L Baskibìn 1965 (Lugt 4475).

Bibliography: Bartsch VIII.143.70; Pauli 73; Le Blanc 183; H 73; NH 94



17. Giovan Battista Scultori

(Mantua 1503 -  Mantua 1575)

Allegory of the river Po, 1538

Engraving

110 x 137 mm

According to some scholars, the composition is invented by the same Scultori; for others, it comes

from Luca Penni. Recent studies identify the subject as the particular of the Eridian River in the

three drawings depicting the Fall of Phaethon by Michelangelo (Gallerie dell'Accademia in Venice,

Windsor Royal Collection, and British Museum) dating from the early 1530s. Monogram engraved

on the lower left IBa.Ma/1538. Impression in the II/II state with brushed touches on the body of the

river Po.

Excellent impression trimmed along the platemark. Very good condition.

On the back,  of the collection of Hubert Georges Desiré Dupont (Antwerp 1901-Brussels 1981),

painter, publicist, and collector of prints and drawings (Lugt 3926).

Bibliography: Bartsch 19, Massari 5; L'Occaso, G B Scultori Intagliator di stampe e scultore
eccellente, fig 18 and 19



18. Master of The Die

(active in Rome 1530 - 1550)

Frieze with cupids, 1532

Engraving

97 x 260 mm

The subject is taken from a drawing in the same verse formerly attributed to Parmigianino, now to

Biagio Pupini (Bologna, late 15th century - circa 1575). The drawing is kept in Milan at the

Accademia Ambrosiana. Below the subject is engraved: FVROR FIT LESA SEPIVS

PATIENTI/1532. Impression in the II/III state, with the address of the publisher Antonio Salamanca

(active in Rome since the early 1530s) than replaced with that of van Aelst.

Excellent impression on laid paper without watermark. Trimmed at the platemark, which is always

visible. Very good condition except for some stains on the back.

Bibliography: Bartsch XV.205.29; TIB 29.186.29; Bernini Pezzini-Massari-Prosperi Valenti

Rodinò 7; Le Blanc 70



19. Master of the Die

(active in Rome 1530 - 1550)

Naval battle. Paris kidnaps Helen, c. 1550

Engraving

250 x 412 mm

The naval battle depicts Paris kidnapping Elena. In the lower right, monogram of the author: the

letter B in the die. Over the image is engraved: ROMAE ANT. LAFRERI. Lafrery (Salins 1512 -

Rome 1577) was one of the most important Roman printers and publishers of the mid-sixteenth

century. The sheet is in some copies of the Speculum Romanae Magnificentiae (Met), a collection

of engravings depicting maps, monuments and views of sixteenth-century Rome. From the

manuscript inscription on the impression kept at the British Museum, we can assume that the

subject is derived from Polidoro da Caravaggio. At the British Museum, there is also a drawing in

the same verse that Bartsch was inclined to attribute to Giulio Romano, while Popham to Polidoro.

Impression in the I/VI state, with the address of Antonio Lafrery, erased in the II state. In the lower

margin in ancient pen writing: Pugna navalis. The plate is kept at the Istituto Centrale per la Grafica

in Rome.

Magnificent proof, richly inked, on paper with watermark "crossbow in the circle" (similar to

Briquet 744, Italia 1518). Wide margins. Very good condition except for a vertical fold in the centre

and on the right side of the sheet.

Bibliography: Popham 10; Bartsch XV 228.78; Huelsen 80a; Passavant VI 101.78



20. Master of the die

(active in Rome 1530 - 1550)

Baccanale davanti l'erma di Priapo. c. 1532

Burin

161 x 287 mm

The subject is inspired by an ancient bas-relief and derives from Giulio Romano. This latter

reference is based on analogies with a fresco in the Room of the Eagles in Palazzo Te in Mantua

and a drawing kept in Louvre (inv. 5002). Bartsch considered a possible reference with Raphael

based on a drawing kept at the Albertina, and today attributed to Giulio Romano. The print was

published in Rome in the Speculum Romanae Magnificentiae. Impression in the I/IV state, without

the inscription “Romae Claudij Duchetti formis” appearing in the II state. Bottom left-hand corner

in ancient pen writing: n 93. On the verso, 19th-century handwriting in German. The plate is kept at

the Istituto Centrale per la Grafica in Rome. The impression is similar to the one kept at the British

Museum.

Excellent impression, wide margins on three sides. Trimmed at the upper margin along the

platemark, top white margin remade. Excellent condition.

Bibliography: Bartsch XV.203.27; TIB 27; Le Blanc 58; Nagler 9; Petrucci 921; Huelsen 75;

Massari, Giulio Romano pinxit e delineavit, 50; Pezzini Massari-Prosperi Valenti Rondinò, 5



21. Master of the Die

(active in Rome 1530 - 1550)

Two gladiators, c. 1532

Burin

206 x 235 mm

According to Bartsch, Armano e Nagler, the subject derives from a drawing attributed to Giulio

Romano. Indeed, the two figures seem inspired by two soldiers fighting in the fresco of the Room

of the plasterworks (Sala degli Stucchi) in Palazzo Te in Mantua. The figures may be those of

Aeneas and Turno. In the engraving remarkable elegant architecture in the background, similar to a

triumphal arc.  

Excellent impression with watermark "scissors in a circle surmounted by a star" (similar to Briquet

3732, Italy 1518). Trimmed around the platemark. Excellent condition. Impression similar to those

at the MET and British Museum.

Signed on the verso: Rob.t Balmanno/Middle Temple 1813. Robert Balmanno (Aberdeen 1779-

New York 1861), a publisher and fine collector in London and later in New York.

Bibliography: Bartsch XV.228.77; Massari, Giulio Romano pinxit e delineavit, 49; Le Blanc 83



22. Jacques Prévost (1520-1580) o Pedro Seraphín (? 1505/1510 - Barcellona 1567)

Two satyr Herms, 1535

Engraving

267 x 185 mm

The engraving was catalogued by Mariette, Bartsch, Robert-Dumesnil, Passavant, and Bourdin as

the work of Jacques Prévost. Painter, engraver, sculptor, and architect. Pupil of the engraver and

publisher Claude Duchet in Salins and in Rome where he would also collaborate with publisher

Antoine Lafrery. Robert Dumesnil attributes to Prevost 19 engraved plates from 1536 to 1547,

Passavant 24. The most significant is a portrait of King Francis I, four Pairs of Terms and twelve

capitals and column bases from the antique signed and dated with the monogram, two plates: one

depicting Venus the other Cybele signed with full name. The monogram, variously interpreted as JP

or SP, has always created uncertainty about its interpretation, beginning in 1666 when the Abbot of

Marolles considered it to be the one of an artist called “Perjeconter.” Bruillot proposed tracing the

monogram to an “as yet unidentified Italian engraver,” TIB doubted the attribution to Prévost, and

Zerner decisively rejected it. More recently Jean-Pierre Jacquemart better defined Jacques Prévost's

professional figure. Excluding his stay in Rome, he assigns him only the two engravings signed in

full and depicting Venus and Cybele, which are influenced by Luca Penni's models assimilated

during a probable stay in Fontainebleau. Nicole Dacos dispelled all doubts, the Perjeconter

proposed by the Abbot of Marolles is the result of the incorrect transcription from italics of the

name of Pedro Seraphín. This letter is an engraver active in Spain and Rome in the fourth decade of

the sixteenth century whose monogram is precisely PS. His production thus consists of: three

reproduction engravings (Femme aux deux éponges from Marcantonio Raimondi -TIB 27, 64,373

(284), Eurydice rescued from the underworld from a prototype attributed to Marco da Ravenna

-TIB 26, 255. 262 (210) and Hercules and the Hydra of Raphaelesque derivation); the series of

capitals and column bases from antiquity engraved in the taste of Agostino Veneziano; the portrait

o f Francis I and the four plates with Pairs of Terms. Bartsch mistakenly believed these subjects

derived from Polidoro da Caravaggio, and Passavant from an artist close to Rosso Fiorentino.

Instead, the relationship to the models of Cornelis Floris, who often used similar Atlases and

caryatids for his tomb designs, is more stringent. The head carved in his workshop and from the

Antwerp City Hall is derived from one of the caryatids (Fiamminghi a Roma, Milan, 1996, p. 155-

156). Floris is documented in Rome in 1538 and, according to Dacos, may have provided the

drawings to Saraphín.

Excellent, very fresh and homogeneous impression on laid paper with watermark “six-pointed star

in circle” (similar to Briquet 6077, late 15th century Italy). Minimal white margin beyond the

borderline. Very good condition except for a small tear in the lower margin.

At the V&A Museum in London there is a posthumous impression, at the Davoli Collection in

Reggio Emilia there is a very good impression in bad condition. Other engravings by the author are

at the Bibliothèque Nationale in Paris, another subject from the same series is kept at the British

Museum and one at the Philadelphia Museum of Art.

Bibliography: Bartsch, 4; Robert-Dumesnil,  VII.6.4; Passavant, VI p 127-129; Bourdin, 23.4; TIB

31, 357-360, nos1-4 (496-497). e Spike p 357,360. H. Zerner, L’École de Fontainebleau. Paris,

Grand Palais,1972, p 327; F. Brulliot, Dictionnaire des monogrammes, Munich, 1832, no 3050; F.

Herbet, Les graveurs de l’école de Fontainebleau, IV. Les eaux-fortes nommées ou marquées,

Fontainebleau, 1901, p. 52-53; Nicole Dacos, Un raphaélesque calabrais à Rome, à Bruxelles et à
Barcelone: Pedro Seraphín », LOCVS AMŒNVS 7, 2004-2005; J P Jaquemart, Jacques Prévost et
sa famille, entre Bourgogne et Franche-Comté (ca 1490-1660) in: SALSA, Vesoul, Revue n°113,

juillet 2021-2024.





23. Rene Boyvin

(Angers 1525 - c. 1580)

The Holy Family with Saint Elizabeth or Saint Anne, 1540/60

Engraving

233 x 205 

The engraving depicts the Holy Family with Saint Joseph and the elderly Saint Elizabeth. The

composition comes from a lost work by Rosso Fiorentino of which a copy is kept at the Civico

Gabinetto dei disegni of the Castello Sforzesco in Milan (Carroll 1976, fig 132). The burin mark is

fluid; the sharp crosshatching thickens in the shadow zones in search of light effects. The faces are

almost stylized with hollow eyes and no pupils, while the postures are atypical and sophisticated in

the light draperies. The paternity is generally agreed on, only Carroll attributes it to an anonymous

engraver of the School of Fontainebleau. One impression in precarious condition is kept at the

British Museum (Inv. W,3.122), two others at the Albertina in Vienna (It/III/3/46, F/I/3/3), one of

which is similar to this one, and another one at the Biblioteque Nationale (Vol.Ed 3). The

composition was also used in a woodcut by the Monogramer ND, active at Fontainebleau in the

years 1540sof the sixteenth century.

Striking fresh and well-contrasted impression with visible cleaning scratches, printed on thin laid

paper with unidentifiable watermark, small margins. Excellent condition except for traces of old

mounting. On the verso in ancient calligraphy: Domenico delbarbiere fiorentino sculpto/le primatice

pinnsit/IGBO (?).

On the verso mark of the Arenberg Collection (Lugt 567). The princes, later dukes of Arenberg,

have been among the greatest patrons of the arts in Belgium since the 16th century. It was Duke

Louis-Engelbert d'Arenberg (1750-1820) who enriched the print collection by making repeated trips

to France, Italy, and Switzerland between 1789 and 1791. In 1902, after having had his collection

evaluated by P. Mathey of Paris, the duke auctioned off part of the collection (about 40,000 sheets)

in London. The rest was sold between 1914 and 1918 to a London merchant, then in 1952 to the

New York merchant William H. Schab.

Bibliography: Bartsch 12 : Zerner XXXVII; Carroll 1976, 2; Carroll 1988, 114; Robert-Dumesnil,

VIII.20.7; Yves Metman, Un graveur inconnu de l'Ecole de Fontainebleau, in 'Bibliothèque

d'Humanisme et Renaissance' I 1947, pp. 202-14; M. Bimbenet-Privat, PQ XI 1994, pp 151ff





24. Master of the Horse Heads

(Holland, first half of the 16th century)

Ornament with two cupids riding dolphins

Engraving

93 x 49 mm

Ornamental panel with two putti. The impression is similar to the one in the collection of the V&A

Museum.

Excellent impression with small margins. Good condition except for traces of old mounting to the

verso.

Bibliography: Bartsch X 32; Holl. 7; Katalog der Ornamentstich-Sammlung der Staatlichen
Kunstbibliothek Berlin, Berlin and Leipzig, 1936-39, 10 (14)



25. Adamo Scultori

(Mantua 1530 - Rome 1587)

Two putti on a chariot, 1563

Burin

132 x 200 mm

The subject represents a reversed version of a drawing kept in the Royal Library in Turin

(Inv.n.15785). The drawing is considered to be a copy from Giulio Romano and was inspired by

some decorations in the Altar of Hadrian in Ostia (Rome). The print represents the chariot of the

soul. The engraved monogram is on the platform of the chariot. Below the subject: animi imperio

sensuum obsequio. Impression in the I/III state, with thin lines under the engraved inscription at the

bottom still visible. The plate is in the collection of the Istituto Centrale per la Grafica in Rome (inv

642). On the verso of the plate another engraving by Scultori: Un fauno che suona e una ninfa
(Bellini 15) (A faun playing and a nymph).

Excellent impression, with silvery tones, printed on laid paper with no watermark. Wide margins.

Excellent condition.

Bibliography: Bartsch 12; TIB 12; Le Blanc 93; Bellini 10; Massari, 1980, 53



26. Adamo Scultori

(Mantua 1530 - Rome 1587)

Aeneas escapes from Troy with Anchises and Ascanius

Burin

200 x 140 mm

After a lost drawing by Giulio Romano. Other possible works with the same subject cannot be

considered plausible iconographic sources for this print (e.g., the copy by School of Raimondi,

Giulio Romano’s drawing kept at the Albertina, the engravings by Ugo da Carpi or those by the

Master of the Die copying one of Raphael’s drawing). Impression in the II/III state with the addition

of a second monogram in the bottom centre and some retouches at Aeneas’s left leg and Anchises’s

lamp. The second monogram with the converging lines of the A was probably added after the artist

moved to Rome. The print kept at the Albertina—although Bellini considers it a I state—is in fact, a

II state, with a double monogram and rather greyish. It is probable that there are no prints in the I

state. The plate is preserved at the Istituto Centrale per la Grafica in Rome (inv. 652). On the verso

of the plate it is engraved by Scultori the Due amorini e un delfino (two cupids and a dolphin)

(Bellini 16). The impression kept at the British Museum is in the II state but trimmed and less fresh.

Extraordinary impression with clening scratches which are visible in the white area at the bottom.

Printed on laid paper with no watermark. Good margins. Excellent condition.

Bibliography: Bellini 5; Le Blanc 125, Bartsch 9; Massari 1980, 10; TIB 9



27. Master F. P. 

(active about 1530 -1550)

Virtue victorious over vice

Etching

108 x 64 mm; sheet 149 x 89 mm

The etching is from a lost drawing by Parmigianino known to Popham thanks to old copies kept in

Windsor and at the Victoria & Albert Museum. Bottom left monogram FP. On the verso, pen

writing of the collector John Thane (1748-1818) who was an engraver, printmaker, and publisher in

London (Lugt 2393). On the verso, other writings in pencil.

Excellent impression with plate tone, trimmed to the borderline, slightly inside at the bottom. Very

good condition except for traces of old mounting, two slight abrasions to the back.

Bibliography: Bartsch XIV.24.17; Ferrara-Bertelà 305; G. M. De Rubeis - M. Mussini,

Parmigianino tradotto, 61



28. Cornelis Cort

(Hoorn 1533 - Rome 1578)

Academy of Arts, 1578

Engraving

487 x 295 mm

This engraved print is traditionally considered to be the last work by Cornelis Cort. The preparatory

drawing was specially executed by Giovanni Stradano for this print and is preserved at the British

Museum; it bears below the following inscription: IO STRADENSIS FLANDRUS IN 1573

CORNELIE CORT EXCV. As proposed by Bury, this inscription would suggest that Cort intended

to publish the engraving himself. Under the main subjet, there is a dedication of the publisher

Lorenzo Vaccaro to Giacomo Boncompagni, prefect of Castel Sant'Angelo in Rome: Ill.mo et

Ex.mo Dno Iacobo Boncompagno Arcis Praefecto, ingeniorum ac industriae fautori, Artiu nobiliu.

praxim, a Io Stradesi Belga artificiose expressa, Laureti Vaccarius D.D. Romae Anno 1578.

Boncompagni obtained the office of prefect in 1572 and that of Governor General of the Church in

1573. The fact that this second charge does not appear in the dedication makes Bury believe that the

plate was engraved in 1572-1573 and then immediately sold to Vaccari, who published it in 1578.

Although there seems to be an erasure in the dedication, no impressions with different dedications

and dates are known. Engraved in the composition: Cornelius Cort fecit/1578 and an indication of

the various arts depicted. 

Impression in the I/II state. In the II state, the address of Vaccari and the date were replaced by that

of Carlo Losi in 1773. The impression at the MET is trimmed to the subject; at the British Museum

and the Rijksmuseum impressions with small margins.

Fine impression on laid paper, trimmed to the subject. Very good condition.

Bibliography: NH (Cort) III.119.210; NH (Stradanus) 399: Baroni Vannucci 772; Bierens de Haan

218; Bury 3; Barryte 542





29. Domenico Tibaldi

(Bologna 1541 - Bologna 1583)

The Peace, c. 1565

Engraving

400 x 268 mm

The subject derives, with some variations, from the fresco on the ceiling of the Loggia dei Mercanti

(Merchant’s Lodge) in Ancona executed by Domenico's brother, Pellegrino Tibaldi. The fresco was

destroyed during the II World War and is today known only through old photos and prints.

Domenico Tibaldi has also executed a painting with the same variations of the engraving, which is

part of a private collection. Impression in the II/II state with the monogram of the author engraved

at the bottom right in a square tablet, TIB has not found impressions in the I state.

Excellent impression, sharp and homogeneous, largely visible in the verse printed on paper with

watermark "Three mountains in the double circle surmounted by animal" (similar to Briquet 11934

and 11935. Italy mid-XVI century). Small margins. Very good condition except for the lower left

corner remade.

Bibliography: Bartsch XVIII.15.6; TIB (47 or 39) 2 and Commentary; Andersen 605.4; Bertelà

474; Barryte 100





30. Giulio Fontana

(Verona c. 1543 - c. 1582)

The Religion Saved from the Empire, 1568

Etching, engraving

418 x 326 mm

This rare print translates a painting by Titian commissioned by the Duke of Ferrara Alfonso I

d'Este, now lost. The story of the painting is complex because of the premature death of the Duke in

1534. Giulio Romano remembers having seen the unfinished painting in Titian’s workshop in 1568.

It depicted a young naked man who bows to the goddess Minerva, next to which is another figure,

and in the background, the sea with Neptune advancing. In the same year, Titian modified the

painting and sent it to Emperor Maximilian II (1527 - 1576), transforming the initial mythological

theme into a religious allegory. In the background of a landscape, a woman kneeling and covered by

a cloth is the allegory of Religion, recognizable by the cross at her feet. Behind her, poisonous

snakes, allegories of the heresies, come down from a trunk and threaten to attack her. In her

defense, a figure arrives from the left, symbolising Emperor Maximilian II. Covered by a flowing

tunic, the Emperor holds in his hands the rod of a banner with the depiction of the Habsburg eagle

and grabs behind him a young half-hidden woman  holding a laurel branch, a symbol of Peace. In

the background, in the middle of a stretch of water, Neptune’s wife, Amphitrite, goddess of the

calm seas, crosses the waves on a cart pulled by seahorses. Four lines in latin explain the scene:

Caesaris invicti pia Relligionis imago;/Haersis angvicoma, et saeuus quam territat hostis

Christigenuam; Passura dolod (ut cernis) utrinque/Virtuti, et Paci commendat amicae. Bottom left

engraved on the rock: Titianus inventor/Iulius Fontana fecit. The engraving is remembered by

ancient sources.

The painting engraved by Fontana is lost, but there is a version considered an autograph painted in

1571 for Philip II, in which Tiziano modified again the subject and iconographic attributes:

Religion saved by Spain, Prado Museum. The figure with the banner is an allegory of Spain, leaning

on a shield with the coat of arms of Philip II. At his shoulder, the woman holds a sword, while

behind her, there is a man with a helmet on his head and a group of other figures. In the sea

Neptune with a turban and a fleet of ships behind him, it refers to the Battle of Lepanto.

Fine impression, homogeneous and well contrasted, impressed on laid paper with watermark “lily in

the circle” (similar to Briquet 7099. Italy, 1502 circa). The one kept at the Prado Museum has the

same watermark. Excellent condition, margins of 6mm beyond the plate mark, a minimum

integration to the lower left corner. Compared to the impression kept at the British Museum and the

Prado, this impression is of a better quality and is not trimmed to the subject. It is more similar to

the impression kept at the Rijksmuseum. 

Bibliography: M. Falomir, Giulio Fontana. Giulio Fontana. La Religión socorrida por el Imperio'
En: Memoria de actividades 2014, Museo Nacional del Prado, Madrid, 2015, pp. 72-74





31. Johan Sadeler I

(Brussels 1550 - Venice 1600)

Announcement to the shepherds with a choir of angels, 1587

Engraving

390 x 305 mm

From a lost drawing by Maarten de Vos. Night scene with shepherds around the fire looking at a

chorus of angels with music scores in their hands. Each of the nine angels holds a sheet music by

André Pevernage (1542/3-1591), composer and choirmaster of the cathedral of Antwerp. The angel

in the lower center grasps a cartouche between his hands: Ne timeatis: Ecce enim... Luc 21. Bottom

right engraved: Mertin vos figur. On the upper margin, beyond the image, in latin: TRIVMPHUS

CHORI ANGELI DE PACE HOMINIBUS PER INCARNATIONEM VERBI DIVINI FACTA. In

the lower margin, beyond the image, a dedication in Latin: Reuerendis, ac antique nobilitatios ... D:

Georgio à Schoneburg, Cathedralis Sedis Wormat ... / ... ergo Ioes Sadeler auth: dedic: scalp: et

excud. / Datu. Mogutie Ao. MDLXXXVII. Similar to the impression kept in the British Museum.

Very fine lifetime impression on laid paper with poorly legible watermark. Trimmed at the plate

mark which is visible on all sides. Excellent condition except for a horizontal fold visible on the

verso.

Bibliography: H 181; NH 528; TIB. 150; Edge Kevin, The Art of Selling Songs: Graphics for the
Music Business, 1690-1990





32. Camillo Procaccini

(Bologna 1555 ca. - Milan 1629)

The Rest during the Flight to Egypt, 1587

Etching

222 x 274 mm

Signed inside the tablet hanging from the tree: Camillo Percaci/no Invent./Incidit. Impression in the

II/II state with the indication of the publisher Dall'Olio from Bologna, etched on the bottom right.

One copy of the I state is known at the Albertina. Gaspare dall'Oglio was active as a publisher in

Bologna between 1580 and the nineties.

Fine proof with some clening scratches, printed on laid paper, with small margins. Very good

condition except for a few folds in the paper visible on the back and two minimal tearing.

Bibliography: Bartsch 3; TIB. 002; Le Blanc 3; Bertelà 838; Bellini 3; Reed-Wallace 35



33. Annibale Carracci

(Bologna 1557 - Rome 1609)

Christ of Caprarola, 1597

Engraving, etching, and dry point

123 x 162 mm

For the elaborate composition and mastery technique, this is considered the most famous engraving

by Annibale Carracci. This is the only one in which he uses the dry point. The subject is probably

inspired by the painting by Correggio depicting The Lamentation, today preserved at the National

Gallery of Parma. Impression in VI/VII state according to TIB, with the address Nico Van Aelst for.

engraved below right. Nicolas van Aelst (Brussels 1550s ?- Rome 1613) was an engraver, printer,

and publisher with a workshop at Santa Maria alla Pace in Rome.

Excellent lifetime impression on laid paper, minimal margin. Excellent conditions.

Bibliography: Bartsch 4; De Grazia 18; Read Wallace 52; TIB. 017



34. Raffaello Schiaminossi

(Sansepolcro 1572 - Sansepolcro 1622)

St Mary Magdalene carried to the heavens, 1612

Etching 

276 x 198 mm

From an invention by Luca Cambiaso, generally identified with the drawing kept at the V&A

Museum (9060B). Lower right: Lucas Cangiasio invent. Raphael Schiaminoss F. Under the image

in the plate, the printer Pietro Stefanoni dedicates the print to Bartolo Giordano with the privilege:

"Romae Superior permissu 1612 cum privilegio". One of the three etchings made for the printer

Stefanoni in Rome. Impression in the I/III state with the address of Pietro Stefanoni, which will be

replaced by that of Stefano Scolari Vincentino. The British Museum holds a working proof before

all letters and one copy with the letters.

Very good impression on laid paper with watermark “three half-moons”. Thin margin. Excellent

condition.

Bibliography: Bartsch XVII.232.91; Giannotti, 2000, 16; Bellini, Italian engraving: the seventeenth
century, 84; Luca Baroni, Raffaello Schiaminossi engraver, 27



35. Giulio Cesare Procaccini

(Bologna 1574 – Milan 1625)

Putti

Etching

79 x 90 mm

Etching unknown to Bartsch. Published by Ruggeri in 1987, it is one of the three etchings now

considered autographs and dated to the second or third decade of the seventeenth century. In

relation to another etching by G. C. Procaccini with a similar subject: Putti and male bearded head.

Both etchings depict a study of figures made with freedom and freshness that are found in the

drawings of G. C. Procaccini. Specifically, Ruggeri suggests a relationship with a drawing

preserved at the Biblioteca Ambrosiana (Cod F 252 inf. n 837). Ruggeri considers this etching as an

exercise for private use, not intended for collecting, which would justify its rarity. Four other

impression are known: two in the British Museum, one in the Rijksmuseum, and one in a private

collection.

Fine impression with scratches of cleaning printed on paper with unidentifiable watermark fragment

(Italy XVII century). Wide margins. Excellent condition.

Bibliography: Ugo Ruggeri, Three etchings by Giulio Cesare Procaccini in Print Quarterly IV 2,

June 1987, no 125



36. Guido Reni

(Calvenzano 1575 - 1642)

St Jerome, 1630-35

Etching

212 x 137 mm

In connection with the painting of the same subject kept at the Kunsthistorisches in Vienna. Only

state.

Excellent impression with scratches of cleaning still partially visible; printed on laid paper with

watermark "lily in the circle". Small margins beyond the plate mark.

Bibliography: Bartsch 288.15; TIB. 038



37. Vespasiano Strada

(Rome c. 1582 - 1622)

Annunciation

Etching

192 x 144 mm

Subject of invention. Bottom left: VES.S.I.F. Impression in the I/II state before the etching that

intensify the shadows and weigh down the volumes: horizontal and vertical hatching on the most

shaded parts of the right wing of the angel, on the shadow area of the left wing, diagonal on the rise

of the step in the foreground, on the cloth of the robe, on the angel’s left shoulder and in the cloth

behind his back. The clouds at the bottom centre are elongated and reach the lower edge of the

angel’s mantle. In the area between the legs of the Virgin and the clouds, a vertical hatching is

added; the clouds are more defined by a curved hatching on the left. Impression in Philadelphia

Museum of Arte in the II state. Impression in the I state at the National Gallery in Edinburgh with

defects and loss, at Albertina in Vienna with margins and plate tone. Not in the collection of the

British Museum and MET.

Excellent impression on soft laid paper without watermark. Trimmed at the platemark but beyond

the borderline. Excellent condition except for minimal lack to the lower left corner; two restored

tears along the left side.

Bibliography: TIB 38 1(303); Bartsch XVII, pp. 303 n 1; Bellini, Dictionary of art printing,

Vallardi, 1995, p 523



38. Cesare Bassano

(Milan 1584 - Milan 1648)

Shield with cupids

Engraving

190 x 139 mm

Subject of invention, one of the frame models for an antiporta or cartouche. Not in Bellini but note

3: “should be ascribed to Bassano two coats of arms of Pavia, a white coat of arms supported by

two angels ...”.

Very fine impression with visible cleaning scratches and plate tone. Minimum margins on three

sides trimmed to the upper borderline. Sheet applied to old paper with two collection's mark:

Raffaele Alianello (Lugt 5K), and unidentified collector (Lugt 4180).

Bibliografia: Bury p221; P. Bellini, Contributi per una catalogazione delle acqueforti di Cesare
Bassano in Rassegna di studi e di notizie 27 (2003): 33-106



39. Giovanni Battista Mollo

(Ticino c. 1613 - ?)

Atalanta and the boar of Calidone

Etching

97 x 108 mm

The artist was confused by Bartsch with Giovanni Battista Mola, father of the most famous Pier

Francesco. According to Malvasia, Mollo is a disciple of Albani, whose style he imitates. The

subject betrays a certain rivalry with "the romanesque and pennacchiati characters" of Guercino.

Only state.

Excellent impression on paper with watermark "boat and star" (?), minimal margins. Very good

condition.

Bibliography: Bartsch XIX.211.4; TIB vol 42 4(211); P. Rosenberg, Dal Mola al Mollo: "tombeau"
Giovanni Battista in Pier Francesco Mola 1612-1666, 51



40. Michel Lasne

(Caen 1590 - Paris 1667)

Holy Family

engraving

352 x 261 mm

From a painting by Peter Paul Rubens kept at the Koninklijk Museum in Antwerp. The painting was

donated by Rubens himself to the Guild of St. Luke in 1614. Impression in II/II state with the

address of the publisher Erasmus Quellinus (1607-1678) replacing that of Peter de Jode. An

impression in the II state is kept at the British Museum.

Excellent impression on laid paper with watermark "small bunch of grapes" (similar to Briquet

13100). Trimmed at the platemark. Excellent condition, with a small tear restored to the lower left

corner.

Bibliography: Schneevoogt, 1873, 82.68; IFF (20)





41. Jusepe de Ribera

(Jativa 1591 - Naples 1652)

The penance of Saint Peter, 1621

Etching, burin

320 x 244 mm

The subject is related to a painting, oil on canvas, executed between 1616 and 1617 for the Grand

Duke of Osuna, and preserved at the Collegiate Church of Osuna. A related drawing is also known,

now kept in Paris in the Jacques Petithorr collection. The etching is different from the drawing and

the painting, which are more alike. The plate has large areas not etched to exploit the white of the

paper and deepen the contrast with the areas in shadow, these latter engraved with a thick parallel or

crossed hatching and then worked with burin. At the bottom right the date 1621 is engraved

backwards, followed by the monogram HISP RIBERA in superimposed letters. Impression in the

I/II state, before the addition of the letters FVW in the small white band under the subject. Iinitials

of Frans van Wyngaerde (Antwerp 1614-1679), publisher of numerous engravings mostly by

disciples of Rubens and van Dyck, he printed seven plates by Ribera. 

Very fine impression on thin laid paper with watermark "small circle" trimmed at the platemark.

The paper has a grey-white colour, which is recognized by scholars as normally employed by

Ribera and different from that used by Wyngaerde which has a light brown colour. Excellent

condition.

Bibliography: Bartsch 7; Le Blanc 59; Brown 6; TIB 44.257.7; N. Spinosa, Ribera. L'opera
completa, Napoli 2006, p. 261 n. A37; Finaldi G., Jusepe de Ribera, The Drawings, Catalogue
raisè, 2016 p 57, no 2



42. Giovanni Battista Mercati

(Borgo Sansepolcro 1591 - Rome 1645)

Saint Bibiana refuses to sacrifice to the idols, 1626

Etching

266 x 212 mm

The print is from the fresco realised by Pietro Berrettini da Cortona in the church of S. Bibiana.

Under a gallery, the statue of Jupiter, to which some vestals sacrifice gifts. The Saint is on the left,

and refuses to perform the gesture. Below the image, in the lower margin, a five-line dedication to

Marcello Sacchetti (Rome 1586 - Naples 1629), dated Rome 20 of December 1626 with "superior

p.missu".

Excellent impression on paper with watermark "lily in the circle with letters B and V", wide

margins. Very good condition.

Bibliographers: Bartsch XX.140.5



43. Bartolomeo Coriolano

(Bologna c. 1599 - Bologna c. 1676)

The Fall of the Giants, 1641

Woodcut in chiaroscuro printed in brown, grey and light brown.

855 x 613 mm

Rare and extraordinary composition made on four joined sheets, each printed with three plates. It is

considered "by size and complexity, the most ambitious collaboration project" between Coriolano

and Guido Reni. As N. Takahatake recalls, the present state is known in only two other impressions,

one in London at the British Museum (W5.31) and one in Cambridge Massachusetts at the Fog Art

Museum (1985.52.2072). This impression is, however, a further variant since it does not show the

date 1647 in the coat of arms at the top right. The subject is a translation from a painting by Guido

Reni of which three versions are known. The second version, now lost, dated 1638 and was in

chiaroscuro; as Malvasia recalls, it served as a model to Coriolano. At least three preparatory

drawings are also preserved (Vienna, Albertina; Florence, Uffizi no 12488, London Royal

Collection no 3461). The impetus, anger, and dynamism invade the composition: Zeus, high in the

centre, peeks out of the clouds, sitting on an eagle clutching lightning beams between his hands;

from a high cliff, the giants with plastic and sculptural bodies fall to the ground after having

attempted to climb the mountain to reach the gods (Ovid, Metamorphosis). The wide and

continuous stretch, the play of chiaroscuro makes the scene majestic and intense. Right above

inscriptions in a coat of arms: Victoriam/iovis/arces gigantum/superimpositis

montibus/fabricatas/fulmine deijcientis/Guido Rhenus/Iterun auxit/Barthol. Coriolanus/Eq/Incidit,

& interum/evulgavit, left: TERRA PARENS/Quondam celestibus/Invida regnis. /Calud Gigantoni;

lower left: G. R. In./Barthol. Coriolanus Eques/Sculp. es Form. Bonon./1641.

The composition, according to critics, has a complicated history of variations and subsequent

publications. Two versions are known, A and B, recognizable by the presence of the dedication and

the coat of arms to the Duke of Modena in the upper two sheets and the addition of two giants and

heads of the wind allegories. Variations and states are known, recognizable by the number of plates

used, the presence of the date 1647 affixed by mark in the upper right, and the shape of the coat of

arms of the Coriolano.

Impression with three plates per sheet, in the B version with addiction of two giants between the

rocks and two heads personification of the winds, the coat of arms of Coriolano in the lower right

and with the coat of arms and the Dedication to the Duke of Modena in the upper corner replaced

by other inscriptions, a lute, and a clarinet. Status II/III, with the Coriolanus coat of arms at the

bottom right modified in shape and size, and with grey ink applied by hand to hide the white

crossed marks. However, the date 1647 is missing in the coat of arms at the top right, which makes

this impression a different variant from all those published by Takahatake.

Good condition, some restoration, and some integration. Applied to Japan paper. Watermark “lily in

the circle, surmounted by a crown” (similar to Briquet, Italia mid-16th century).

Bibliography: Bartsch XII.114.12; Print Quarterly, vol XXVII, no.2, p.119, n 69; catalogue no 19,

version B II/III; D. Stephen Pepper, Guido Reni a complete catalogue of his works with an
introductory text, Oxford, no 163





44. Giovanni Benedetto Castiglione

(Genoa 1609 - Mantua 1665)

Head of young man portrayed on the right in three quarters, 1645-50

Etching

110 x 80 mm

Monogrammed in the upper right followed by the signature. Sheet belonging to the series Small
portraits. Impression in I/II state before the black scratch on right shoulder. On the verso an oval

mark: "Claviere Expert Pres le tribunal civil de la Seine" and pen writing in an old unreadable

script.

Excellent lifetime impression with small margins. Pen mark in the lower left corner.

Bibliography: Bellini 30; Bartsch 39



45. Giovanni Benedetto Castiglione

(Genoa 1609 - Mantua 1664)

Head of man facing to the right with headdress in the oriental manner, c. 1640

Etching

187 x 136 mm

From the Big Oriental Heads series, Bartsch (48-53). The series reflects Castiglione’s interest in

Rembrandt’s etchings as a model to be reworked into new characteristic figures. Dated by scholars

between the end of the 1630s and the end of the 1640s, perhaps started in Genoa and then ended in

Rome. The monogram of the author is engraved in the upper right followed by the word Castilione.

Only state.

Very fine, deep dark impression and rich in contrast printed on paper with no watermark. Excellent

condition. Regular margins of 5mm.

Bibliography: Bartsch 48; TIB 48; Bellini 41; Dillon 68; Standring and Clayton, 2013, 37



46. Giulio Carpioni

(Venice 1613 - Vicenza 1678)

Christ in the garden of olives, c. 1640

Etching

330 x 224 mm

The etchin, elegant and well-built, is a typical example of the Baroque style. The etching was well

known, and, according to Mazzoli, it served as the model for Carpioni’s painting of the same

subject. Impression in II/III state with the address of the publisher Matteo Cadorin but without the

dedication of Marco Pitteri. In ancient pen handwriting, bottom right: G Carpioni incise. (G

Carpioni etched)

Excellent impression with scratches of cleaning and plate tone, printed on lifetime paper with a

watermark hardly recognizable; good margins. Very good condition except for the central fold

visible on the back.

Bibliography: Bartsh XX.178.2; Calabi 4; Welsh Reed-Wallace 134; TIB 45, 2-II (178); Alessandro

Mazzoli, Giulio Carpioni engraver between classicism and baroque, Fondazione Italo Zetti, 2008, n

2



47. Salvatore Castiglione

(Genoa 1620 - 1676)

The Resurrection of Lazarus, 1645

Etching

110 x 208 mm

Signature and date on the bottom left. This is the only etching made by Salvatore Castiglione,

perhaps after a drawing by Giovanni Benedetto. Similar to the impression kept at the British

Museum (1874,0808.779). Impression in II/II state with the inscriptions, according to Bellini. The

plate is kept at the Istituto Nazionale per la Grafica in Rome (374).

Excellent impression, rich in contrast. Perfect condition, small margins.

Bibliography: Bartsch 1; Bellini, 194. 23
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